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tǊŜǎƛŘŜƴǘΩǎ aŜǎǎŀƎŜ 
I hope all of you are doing well and stay-
ing busy during the holidays.  It's great 
to see our industry back up and running 
after the struggles of the past few 
years.    
 
The past few months I have been busy 
working on the negotiation of the new In-
tegrated Media Agreement (IMA).  The 
IMA governs how musicians of signatory 
organizations (including Utah Symphony 
and Ballet West Orchestra) are compen-
sated for media. Negotiations are slow 
and ongoing.  
 
Recently, Congress has moved closer to 
passage of the American Music Fairness 
Act, which would require broadcast cor-
porations to pay royalties for radio 
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broadcasts. The AFM is one 
of the primary reasons a bill 
like this is even up for consid-
eration, and is a clear demon-
stration of the value of the un-
ion to musicians everywhere.  
 
I also need to make you all 
aware of KeyComp, a new 
technology that uses short in-
strumental samples to imitate 
a live orchestra in real-
time.  It is controlled by one 
or more synthesizers, and un-
like normal 'click tracks' it has 
the ability to adjust to the nu-
ance of live performance 
through the performer's input. 
Essentially, the click track is 
now programmed into the 
synth, allowing the track to 
better fit the live performance. 
It has the potential to serious-
ly reduce or even completely 
replace pit orchestras across 
the country.  
 
This kind of threat couldn't 
come at a worse time for mu-
sicians, who are struggling 
with continued increases in 

housing costs and the 
stubbornness of inflation 
which continue to erode 
our living standards.  But 
it couldn't come at a better 
time for large entertain-
ment corporations, like 
Disney, who are making 
billions off the exploitation 
of their artists and pa-
trons.   
 
Musical Theater is sup-
posed to be exactly that - 
Musical - not 'KeyComp' 
Theater.  Our musicians 
take pride in their work 
and patrons are paying 
good money to hear live 
music. KeyComp will not 
improve the audience ex-
perience, it does not care 
about our local musicians 
or local businesses.  Its 
only benefit is more mon-
ey in the pockets of a few 
executives.  We must all 
hold our employers ac-
countable for protecting 
live music in our local ven-
ues, and patrons must 



know that they're getting 
what they paid for - great, 
live music.   
 
There is of course a larger 
conversation that needs to 
be had about the relation-
ship between musicians 
and technology in perfor-
mance. One would hope 
that any such conversation 

would focus on protecting 
the jobs of hard-working 
musicians while enhancing 
performances, and not only 
on reducing expenses.   
 

Wishing you all the best 

this holiday season and for 

the new year to come! 
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New members 

 

Rachel Christensen 

Flute 

 

Erin David  

Violin 

 

Zach Hammond  

Oboe, English Horn 

 

Maryna Pohlman 

Trumpet Bb Trumpet, C trumpet, 

Flugelhorn, Piccolo Tr 

 

 

Alex Purdy 

Tuba  

 

Address Changes 

Joe Muscolino  

Max Muscolino  

Yuan Qi 

Deceased 

Francis Eugene Timlin 
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FRANCIS EUGENE TIMLIN 
 

This tribute was written by the 
Seattle Flute Society about Local 
104 member Francis Eugene 
Timlin.  
 
The Seattle Flute Society 
mourns the passing of our treas-
ured friend and colleague, Fran-
cis Eugene Timlin, who died 
September 19, 2022. He was 69 
years old. At the time of his 
death, he was serving as SFS 
Historian; previously, he served 
for 31 years as our organiza-
tionôs Treasurer. Francis held de-
grees in music from the Universi-
ty of New Mexico, the University 
of Utah, and the University of 
Washington. He joined the New 
Mexico Symphony at age 18, 
was the flutist for the Seattle 
Woodwind Quintet, and enjoyed 
playing chamber music as well. 
His doctoral dissertation was "An 
Analytic Study of the Flute Works 
of Jacques Ibert." 

  
Our thoughts at this time are with 
his spouse of over 42 years, 
Dean, and the rest of his family. 
Tribute donations in Francis' 
memory may be made to the Se-
attle Flute Society (https://
www.seattleflutesociety.org/
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